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HBP spoilers within A Shakespearean-styled problem play set in the Harry-Potter-verse, this work of fiction (explaining
and reinterpreting some portions of Book 6) aims to remain authentic to the style and language of literature produced in
the Tudor and Elizabethan times.

TANQUAM OVIS

Synopsis: A Shakespearean-styled problem play set in the Harry-Potter-verse, this work of fiction (explaining and reinterpreting some portions of Book 6) aims to remain
authentic to the style and language of literature produced in the Tudor, Elizabethan and early Jacobean times (c.1485-1615). This work of fiction may be viewed as a
response to the WIKTT playwright challenge.

Preface

The idea for this play came to me when | was called to relief-lecture the Shakespeare course at the community college (to my American readers) or night college (to my
British and Commonwealth readers). It was an ironic choice at that time because | was originally hired to lecture what is known in Australia as political theory (political
philosophy to the Canadians and British). At that time, | was too engrossed in the course to consider writing a response to the WIKTT playwright challenge which was
issued in early 2005. However, as the academic term dragged on and my students struggled through Anthony and Cleopatra, Macbeth, Hamlet and Othello, | came to the
shocking realisation by April 2005 that many were ignorant of the important roles that plays had in the wide-ranging landscape of literary tradition. In these problem plays lay
the germ which soon infected me and | became drawn to writing a Shakespearean styled play of the Harry Potter world. Thus, by May 2005, | had the first draft of the
chorus which opens the play. However, the exigencies of school work, my job, the revision drafts of the AU Harry Potter Regency romance, The Language of Flowers and
the ongoing Proestigium meant that | temporarily abandoned the idea.

Despite that, the play, which then bore the working title "Voldemort", and my failing relationship with my beloved living Socrates haunted my dreams. So, | came to the
decision that | would channel my pain positively and convert the original plot of a tragicomedy (then titled Voldemort or That Which Must Be Done) to a problem play and kill
someone off. Considering that the inception of this play came to me during the Shakespeare course, | decided to follow the lead of the plays | taught and kill off the most
beloved character the one whom | thought deserved death for being an omniscient, uncannily perceptive, nosy parker-mentor-figure whom everybody loved to fear. In
short, | decided to kill Albus Dumbledore. When | came to that decision, | had just completed my research for my Rousseau thesis and was fine-tuning the 3rd draft of The
Language of Flowers. Yet after writing the first draft of Act 1, | hesitated to continue the play because | dreaded the outcry of my reviewers who might be tempted to put an
end to my online literary 'career'.

As fate would have it, Ms Rowling released Book 6, Harry Potter and the Half Blood Prince (henceforth abbreviated as HPB) on 16th July 2005, and | stayed home to write
as | always did during my maternal grandfather's death anniversary. | did not bother to arrange for the local post office to send me the book because a dear friend of mine,
Mr Weasley promised to send me the book as a belated present and | had to wait for it. On penning the first line of Act 2, an old friend alerted me to the revelations in Book



6. It would appear that my predictions in the first draft of Act 1 were more or less true to canon, give-and-take a few literary reinterpretations as well as artistic and dramatic
license. It also appeared that the death anniversary of one old man heralded the death of another and | saw the possibilities of actually completing Tanquam Ovis, as this
play came to be known.

Having originally decided to kill off Albus Dumbledore, | decided to add another layer in which Act | Scene Il was revised to accommodate the new developments in the
HPB. This play seeks to exculpate Severus Snape after the revelations of book 6. Yes, | am an unabashed Snape-apologist. | love him still, not because he was played by
Alan Rickman, but because he is a wonderful character to unravel. | have always believed that it is too convenient to play on clearly delineated lines of good and evil that
Ms Rowling appears to be headed towards (as many of her interviews hint). There are always some shades of grey. Albus Dumbledore and Severus Snape are the
patches of grey in the black (ostensibly evil, purely so) and white (ostensibly good, purely so) in the entire Harry Potter canon. | have personally been drawn to the
antiheroes in plays and books rather than the heroes, and in the writing of Tanquam Ovis; | brought this proclivity of mine into play. | wanted to make Severus the
protagonist without actually naming the play after him. Despite that, | would rather my readers think for themselves how the title may be applicable to the other characters in
this play.

Though | am aware that there are many of the Harry Potter readers who have a deep loathing for Severus Snape, | contend that there is more to him than meets the eye. It
is on this theory that | base my characterisation of the Severus in this play. You will notice that Severus was born on January 9th. Ms Rowling gave us his birth date for a
reason. 9th January is the Roman festival of Janus. Janus, if you do not already know, is the two-faced god of gateways, entrances and exits, and beginnings and endings
SO you see, if Severus was born under his sign he has all these characteristics. Furthermore, this makes Severus a Capricorn. As a Capricorn, he embodies the typical
characteristics of the star sign he is petty, parsimonious, stern, stifling and strong-willed. As the feminine cardinal earth sign ruled by the Sun (we may interpret the Sun as
Dumbledore if you like), gives the Capricorn a cold, cruel-minded streak with unquenchable ambition.

Severus is still a Death Eater, and there is plenty of evidence to back that. He's very much wary of Mad-Eye Moody and for good reason too. | shall not expound the
theories on that. But Severus is still with the Order of the Phoenix and we see how Severus saves Harry's life at least once in every book. Dumbledore trusts Snape. Yes,
whatever your take on Book 6, | still trust Severus and you should too. He trusts Severus enough to beg him to get on with it and kill him so that it will possible to for that
thick-headed oaf, Potter (now labelled as "The Chosen One") to slay Voldemort. Severus is still a Slytherin and a very good at that. He embodies what Phineas Nigellus
said, "We Slytherins are brave, yes, but not stupid. For instance, given the choice, we will always choose to save our own necks." Ultimately, in Book 6, Severus followed
this precept.

He certainly has the wit and the cunning to switch sides, play both sides on his own terms andtay alive. He has to keep both masters happy and he does so in Book 6 he
does tell Albus that he has to kill him and Albus accepts that, as is evinced in the scene where Severus kills him. Why was the killing so brutal? He couldn't bear to do it. It's
like suicide you see You want to kill yourself but you don't, you make a small cut and you hesitate and you cut again and again. It's the same thing here. Severus is
frightened rightly so he is both afraid of Dumbledore and for him. | still believe that Severus has two greatest fears: the Dark Lord and losing Dumbledore's trust. This is
extremely clear in Book 6, especially in the scene where he has to kill Albus on pain of death. Harry Potter should be taken for the ignorant, prejudiced young pup that he
appears to be in the books. Granted that he is less whiny in HBP, but he still lacks that one character trait that would make him a true hero he lacks self-reflection. If | were
to hazard a prediction, | will say that this would be his undoing. That's why Harry constant misconstrues everything he hears and sees in Book 6. Some readers of the HBP
inform me that Albus shouldn't have begged for his life. He was reminding Severus to get over and done with it. When the deed is done, Severus tries to get everyone of
there alive and gives Harry a good setdown by the lad does not get itt Remember, Dumbledore may not be all that gone, remember he says in Chamber of Secrets he will
not really be gone to those who remember him.

At the end of the day, Severus has to do what he can to ensure that he, Severus Snape will benefit from his actions. So what does he do? Whatever it takes to survive.
Whatever it takes to win.

This then, is what | have tried to portray in Tanquam Ovis, to exculpate Severus's character and give vent to the feeling of injustice within my breast that Ms Rowling had
painted Severus as one-dimensional villain character. While this play is inspired by events in HBP, it should be noted that | exercised artistic license by adding or
subtracting things while advancing some theories. | know this play will not please everyone, especially the purists who see that the book should be left as it is. | have
apologised for this within the context of the play, and hope you will forgive my presumption. My last extensive study of Shakespeare was conducted five years ago and as
such, | have many pieces of Shakespearean lines stuck in my head. But as the study was conducted so long ago, | cannot remember whether a line is my own creation or
Shakespeare's. As | do not have my trusty Complete Shakespeare volume near me (it has been on loan to a friend for the past three months), | cannot tell you whether a
line is quite from a certain play or otherwise. Please bear with me.

I have laboured long enough on this, but before | leave you with the play proper, bear Hamlet's words in mind, The play's the thing that will catch the conscience of the
king."

Lady Strange

Dramatis Personae and Prologue

Chapter 2 of 11

The dramatis personae and prologue. In the prologue, the Chorus gives you a brief back-story, background information
and certain facts that | wish you to know.

TANQUAM OVIS

To the ever encouraging Southern Witch 69

Dramatis Personae

* Members of the Order of the Phoenix

% Death Eater or Supporter of Voldemort

Albus Dumbledore, headmaster of Hogwarts, later his echo and ghost *
Minerva McGonagall, deputy headmistress at Hogwarts *

Sybill Trelawney, divination mistress at Hogwarts *



Alastor Moody, Auror *

Remus Lupin *

Nymphadora Tonks, Auror *

Kingsley Shacklebolt, Auror *

Portrait of Phineas Nigellus, former headmaster of Hogwarts

Harry Potter, also called the Chosen One, student at Hogwarts *

Ronald Weasley, friend of Harry, student at Hogwarts *

Hermione Granger, friend of Harry, student at Hogwarts *

Aberforth Dumbledore, proprietor of the Hog's Head tavern and brother to Albus*

Severus Snape, former Potions Master and Defence Against the Dark Arts Master at Hogwarts, later his ghost * &

Lucius Malfoy &

Narcissa Malfoy, wife of Lucius Malfoy %

Draco Malfoy, son of Lucius and Narcissa, school fellow of Harry Potter &

Bellatrix Lestrange, sister of Narcissa Malfoy &

Lord Voldemort, also known as Tom Marvolo Riddle &

Wormtail, also known as Peter Pettigrew %

Amycus, a Death Eater &

Alecto, a Death Eater, sister of Amycus &

Fenrir Greyback, a Death Eater &

Ghost of Lily Evans, mother of Harry Potter

Ghost of James Potter, father of Harry Potter

Ghost of Sirius Black, godfather of Harry Potter

Ghost of Cedric Diggory, former schoolfellow of Harry Potter

Death Eaters in Voldemort's court and/or train %

People at the Hogshead tavern.

Chorus of Hogwarts' students who are not the main characters herein.

A/N: | anticipate that many readers will find fault with the language and grammar herein. Please bear in mind that this play aims to remain authentic to the style and
language of literature produced in the Tudor, Elizabethan and early Jacobean times (c.1485-1615). They had different modes of writing, grammar and spelling. While | have
faithfully produced these as far as | could, please understand that | have opted not to replicate the erratic Tudor spelling as most words were spelt phonetically in the Tudor
era (c.1485-1603). For example, 'hour’ was then spelt 'hower' or 'hour' by the English aristocrats who have had an Oxford or Cambridge education, 'hauer' by the Welsh,
Irish aristocrats or Spanish nobility who learnt English, 'hoaeur' by the middle classes who could write and read (ancestors of our modern cockneys), 'youer' by the Scottish
aristocrats, because these peoples pronounced the word that way.

In order to be true to the custom of the time, this play is written in a combination of late Mediaeval Latin, as well as Tudor and Elizabethan English. Some English words
used then had different of meanings than they do now. While | am aware that this maybe very off-putting to many people, | sincerely hope you will come to see and
understand the plot as | intend for it to be read. As far as possible, | have included a glossary when the definitions of words differ from the modern meaning and
pronunciations. If you are in doubt, ask and | will answer. Stage directions are given in square brackets, like so [ ] and asides are listed. If asides are not indicated explicitly

in the text, they are denoted by round brackets like so ( ).

Numbers at the back of certain lines are line numbers. The right align command does not work with line numbers. When | tried it, the line pagination of my metre was
eliminated. Please bear with the numbers that appear there, they are meant as a guide not as a distraction.

TANQUAM OVIS

PROLOGUE

Prologue

Hogwarts grounds, near forbidden forest.
Enter students from all Hogwarts' houses
Chorus:

To sing a mournful song that old wast sung
From Slytherin's seed, Voldemort did come
Through the blood of his mother's body true
Made him think in ev'ry way that it was blue.
Influence, power and nobles he won 5
So that no chance could be forgone

To cleanse purebloods' fastidious eyes



Of the wizarding world's infirmities.

His promise had been sung at festivals

O'er amber eyes and deathly show revel 10
Where lords and ladies swear their lives

To join Lord Voldemort's restoratives

In the Death Eater cause which makes glorious

The end of those whose ranks be dubious.

If you, mortal, live in this shaky clime, 15
Where wits be needed to survive time

Hear that which we in our studies doth sing

In the hope that to you knowledge we bring.

This Voldemort then this dark wizard great

Build'd his city at an uncharted seat 20
Lying yonder over Scotland so fair

Denying himself, he wast Slytherin's heir

So full of malice in heart, mind and face,

He believed heaven lent him all his grace;

Thus the washing of blood with blood he took 25
And others to justice he did provoke.

A prophecy however stay'd his own

With the warning evil should be done by none,

His undoing lay in Potter's begin

And resulted in Voldemort's great sin 30
That by custom it with hatred did come

And made Dumbledore forward his frame

To meet and prevent Voldemort's own laws

To keep him in death and his men in awe

That with Harry Potter war will end strife, 35
Thus unfurling the Riddle and his life.

To uncover the puzzle, Snape wast sent

To see if he can peer down his lord's bent

Others, suspicious or Snape testify

He changes his cloak with the spin of the die 40
What now ensues to the judgement of your eye

We give the causes which best can testify.

[Exeunt]

FOOTNOTES & GLOSSARY

Tanquam Ovis is Latin for "like a lamb to the slaughter". | shall leave you to devise the identities of the sacrificial lambs that were slaughtered, why | have opted to slaughter
them and why their deaths are significant.

Tanquam Ovis Explanation

| obtained the phrase Tanquam Ovis from my reading on Elizabeth |. Tanquam Ovis appears with the meaning "like a lamb to the slaughter"in John Foxe's Book of Martyrs,
published in 1583. All page references in this section refer to the 1583 edition of The Book of Martyrs. In using John Foxe's Book of Martyrs and adopting Sir Philip Sidney's

definition of the function of poetry (i.e. fiction) with reference to the Horatian dictum of to teach and delight'(docere et delectare), | am paying homage to the 16th-17th
century tradition of literature. In subscribing to Sidney's widely accepted maxim, Foxe positions Book of Martyrs, the title by which his ecclesiastical history was known from
the beginning, at the didactic end of the scale. Nevertheless, its array of theological disputations, treatises, heresy examinations, instructive accounts of the painful deaths
of martyrs who were burnt alive, and other texts afford frequent moments of aesthetic pleasure through the employment by Foxe or his sources of a diversity of rhetorical
schemes, stylistic figures, and devices of characterization. Drawing upon elements of this kind, the Book of Martyrs functions as an encyclopedia of literary genres including

many kinds of verse, martyrologies, fables, ballads, beast fables, fanciful tales, romanticized adventure narratives, and many other writings. Tanquam Ovis appears in
Book 10 where he discusses the ongoing disputes between Catholics and Protestants. He enjoys using the Tanquam Ovis phrase as an allegory if you like, so much that
Elizabeth (when she was just Princess Elizabeth and heir to Mary |) applied the messianic figure of Tanquam Ovis. In the narrative concerning her imprisonment, Princess
Elizabeth applies the messianic figure of tanquam ovis ('like a sheep'[led to slaughter], Isa. 53:7; Acts 8:32 this is more obvious if you read the Vulgate version of the bible
where Tanquam Ovis = like a sheep led to the slaughter) to her own endangerment as a Christlike lamb. (p. 2094b).Tanquam Ovis was popular device and saying in Tudor



times. Writing from prison, John Bradford declares: 'l am now as a sheep appointed to the slaughter’ (p. 1654). In a letter sent from one prisoner to another, John Careless
consoles an inmate that he is fortunate not only to testify to his faith in Christ, ‘but also to suffer for his sake, as one of his silly [i.e., innocent] sheep appointed to the
slaughter’ (p. 1928). The narrator of a story about yet another martyr, Julian Palmer, writes that hewas led away as a lamb to the slaughter’ by a prison keeper who was
like ‘a ravening wolf greedy of his prey' (p. 1937).

Choice of Latin: An Explication

Please bear in mind that the Latin in this play is Mediaeval Latin, i.e. Latin of the High Middle Ages. Henry VIII's reign is considered to fall under the High Middle Ages.
Mediaeval Latin is often religious in tone and subject; playwrights, authors, poets and lovers (writing lover letters) frequently used such Latin with such overtones in their

work. | have written everything in Mediaeval Latinso as to be true to the custom of the time [cf. Author's notes at the start of the play before the title]. It is for this reason that
| do not use Roman Latin.

Gentle Warning

Readers and Purists who expect the authoress to remain true to the events of HBP may be offended and displeased with my interpretation of this work. This play is at times
anachronistic (as was Shakespeare), idiosyncratic, and singular. Artistic license has been utilised to reinterpret some of the occurrences in HBP. The authoress has also
used dramatic license to postulate certain theories in this play. For these reasons, Tanquam Ovis may not be everyone's cup of tea.

Problem Play: An Explication

This is intentionally written as a problem play. Those of you who look on the meaning of "problem plays" as Isben's understanding of 'A type of drama that focuses on a
specific social problem’, may be disappointed to learn that | follow the Shakespearean style of problem play. To understand what a Shakespearean problem play is, let me
quote you W.W. Lawrence's definition; "the essential characteristic of a problem play ... is that a perplexing and distressing complication in human life is presented in a
spirit of high seriousness ... the theme is handled so as to arouse not merely interest or excitement, or pity or amusement, but to probe the complicated interrelations of
character and action, in a situation admitting of different ethical interpretations .... The 'problem’ is not like one in mathematics, to which there is a single true solution, but is
one of conduct, as to which there are no fixed and immutable laws. Often it cannot be reduced to any formula, any one question, since human life is too complex to be so
neatly simplified" (Shakespeare's Problem Comedies, 1931, p.4).

Alternatively, you may prefer Schanzer's definition, cf. Ernest Schanzer, The Problem Plays of Shakespeare: A Study of "Julius Caesar, Measure for Measure, and Antony
and Cleopatra, London, 1963. He says, "The definition of the Shakespearian problems play which | therefore suggest is: 'A play in which we find a concern with a moral
problem which is central to it, presented in such a manner that we are unsure of our moral bearings, so that uncertain and divided responses to it in the minds of the
audience are possible or even probable' (p. 6)."It will also be noted that, in opposition to Boas, Lawrence, and Tillyard, | do not mark off the problem play from the comedies
and tragedies as a separate type. What, to my mind, distinguishes the problem play is a particular mode of presenting moral problems and this can be found in
Shakespeare's tragedies and comedies alike' (pp. 6, 7).

This means that as a Shakespearean problem play, Tanquam Ovis sets out to do the following: (a) forward a refusal or failure to wholly credit the dignity of man, and the
significance that that gives the individual in tragedy; (b) place An emphasis (comic, derisive, satiric) on human shortcoming, even when man is engaged in great affairs; (c)
suggest that there is usually another side to all human affairs, and that the "other side" to the serious, dignified, noble, famous and so forth, is comic. This implies
scepticism of man's worth, importance and value; and may range from the quizzical through the ironical to the cynical; (d) expressing unhappiness, disappointment,
resentfulness or bitterness about human life, by inverting these feelings and presenting the causes of them as something ironic; (e) possess a corresponding attitude
towards traditionally funny subjects which insinuates that in some way they are serious, or that the stock response to them bypasses pain at human shortcomings or
wickedness; or that this stock response depends on a lack of sympathy or insight which an author can make us aware of without abolishing the comic situation (f)
Interpolated into the critical analytical patterns we find "ideal" figures who check our prattle of "cynicism," "satire" or "misanthropy"”; (g) involve us in discoveries always of a
bad reality beneath the fair appearances of things: revelations, painful in the extreme and we are made to feel the pain of the distressing, disintegrating possibilities of
human meanness (ignobility and treachery, craft and selfishness).

All Shakespeare's Problem Plays are profoundly concerned with seeming and being; and this can cover both sex and human worth (as each claims nobility). Combine this
with what | have just said about "disintegrating” discoveries, and, with a wider generalization, you can say that they share a quality which can be called "maskedness" not
only because "unmaskng" describes so many of the actions, but because the total effect is to present a world of appearances (very close to a realistically observed reality)
capable of opening like a masque set transformation scene and disclosing something totally different. This "maskedness" brings doubt, mixed feelings, a "nervous"
curiosity and/or a kind of fear.

Whether | have successfully produced a Shakespearean style problem play is for you to decide.

Brief Primer on Tudor and Jacobean English

In Tudor times right up to Jacobean times, "your" and "you" were used either in the plural or to denote a certain formality of speech. "Thee", "thine", "thou" were more
intimate and informal. | have kept to this general ruling in this play. This trend of "thou" being singular and "you" as plural started in the 13th century to copy French (vous
and tu). It was usual for "you" to be used by inferiors to superiors, such as children to parents, or servants to masters. The superiors will use "thou" or one of its variants to
their inferiors. "Thou" was used to invoke the gods and it was usual when lower classes talk to each other, they use "thou". Upper classes used "you" when talking to each
other, though this rule may be bent if the parties decide to be informal and use "thou". Thus, changing from "thou" to "you" (and vice versa) in a conversation always
conveys special meaning. "Thou" can be used as either a sign of intimacy (among the Upper classes) or as an insult (when the Upper classes speak to the lower classes).
It depends how the actor/director wants to play it. Example: Gertrude tells Hamlet, "You have thy father much offended". Hamlet replies, "You have my father much
offended." It is clear Hamlet is insulting his mother. Mother, i.e. Gertrude insists that Hamlet has insulted Claudius (notice she uses 'thou’ with him. But Hamlet, who
alternates between 'thou' and 'you' with his mother, uses "You" in this context as an insult. There are many such examples in Hamlet and Shakespeare in general, look out
for it in the play.

In Shakespearean English there is no such thing as "are". You either use "be", "beest", "be'st" or "been".

In Shakespearean English, there is no such thing as "was" or "were", you either use "wert" or "wast".

Brief Primer on Stage Directions used in Tudor-Jacobean Masques and Plays

Stage direction glossary is as follows:

Aside A speech direction. A speech not heard by other characters on stage. Also has alternative meaning as movement direction.
Above A movement direction that occurs in the gallery or upper stage.

Aloft A movement direction that occurs on the upper stage.

Apart A movement direction that occurs to one side, a short distance away.

Aside A movement direction that occurs to one side, away from the others.

Below A movement direction that occurs on the lower stage.



Break in A movement direction that is burst on to the stage.

Brought out A movement direction that is brought out on to the stage.

Enter A movement direction that occurs when one or more characters come on to the stage.

Exeunt A movement direction that occurs when more than one character leaves the stage.

Exit A movement direction that occurs when one character leaves the stage.

In A movement direction that occurs when one or more characters go into the dressing room at the back of the stage.
Manent A movement direction that occurs when the characters remain on stage.

Off A movement direction that occurs off-stage.

Severally/several ways A movement direction that occurs in different directions (said of people arriving or leaving).
Solus A movement direction denoting that a character enters by himself/herself alone.

Top, on the A movement direction that occurs on the upper stage.

Within A movement direction that occurs behind the stage fagade (i.e. outside).

Alarum/Alarums An event direction denoting a call to arms.

Excursions/ excursions, in an An event direction denoting a bout of fighting across the stage.

Cornet A music direction denoting a fanfare (as played by cornets, a horn-like wind instrument).

Drum A music direction denoting drummers are present and playing their drums, usually for wars, coronations and funerals.
Flourish A music direction denoting a fanfare of trumpets or horns, usually accompanying an exit or entrance.
Hautboys A music direction denoting the playing of a woodwind double-reed instrument resembling an oboe.
Sennet A music direction denoting a trumpet call signalling a procession.

Trump / Trumpet A music direction denoting a trumpeter playing.

Tucket A music direction denoting a personal trumpet call.

Explicatory Notes and Glossary Proper

Line 8 Infirmities in the 17th century was pronounced to rhyme with "eyes".

Line 12 Here in the context of the prologue, restoratives refer to Voldemort's plan to set the wizarding world to right.

Line 20 "Build'd" (pronounced with 2 syllables) or "Builded" (pronounced with 3 syllables) is Tudor/Elizabethan English for "Built".

Line 21 It is stated explicitly here that Voldemort's Headquarters can be found on an island charted island near Scotland. Therefore, scenes involving Death Eaters and
Voldemort will take place there.

Line 27 "Stay'd" is pronounced with one syllable.
Line 27 "Stay'd his own" means prevented him from acting too rashly.

Line 36 This is a double entendre. | mean riddle as in (a) the thing you try to solve, (b) Tom Marvolo Riddle, and (c) the mystery of the Death Eater cause and that of the
Order of the Phoenix.

Line 38 "Bent" is Tudor English for "will" as in "desire" and "determination”. It is not the past tense of "Bend"; that is the meaning in modern English. The past tense of
"bend" in Tudor/Elizabethan English is "bended" (pronounced with 3 syllables) or "bend'd" (pronounced with 2 syllables).

Act One

Chapter 3 of 11

In the First Act, we are introduced to the intricacies behind the plot for Albus Dumbledore's death inHarry Potter and the

Half Blood Prince. Lucius, Severus and Voldemort play a game of hide-and-go-seek in Scene 1. In Scene I, Sybill
Trelawney makes a prediction; in Scene Ill, Severus makes a drastic decision.

A/N: | anticipate that many readers will find fault with the language and grammar herein. Please bear in mind that this play seeks to remain authentic to the style and
language of literature produced in the Tudor, Elizabethan and early Jacobean times (c.1485-1615). They had different modes of writing, grammar and spelling. While | have
faithfully produced these as far as | could, please understand that | have opted not to replicate the erratic Tudor spelling as most words were spelt phonetically in the Tudor
era (c.1485-1603). For example, 'hour' was then spelt 'hower' or 'hour' by the English aristocrats who have had an Oxford or Cambridge education, 'hauer' by the Welsh,



Irish aristocrats or Spanish nobility who learnt English, 'hoaeur' by the middle classes who could write and read (ancestors of our modern cockneys), 'youer' by the Scottish
aristocrats, because these peoples pronounced the word that way.

In order to be true to the custom of the time, this play is written in a combination of late Mediaeval Latin, as well as Tudor and Elizabethan English. Some English words
used then had different of meanings than they do now. While | am aware that this maybe very off-putting to many people, | sincerely hope you will come to see and
understand the plot as | intend for it to be read. As far as possible, | have included a glossary when the definitions of words differ from the modern meaning and
pronunciations. If you are in doubt, ask and | will answer. Stage directions are given in square brackets, like so [ ] and asides be listed. If asides be not indicated explicitly
in the text, they be denoted by round brackets like so ().

Numbers at the back of certain lines are line numbers. The right align command does not work with line numbers. When | tried it, the line pagination of my metre was
eliminated. Please bear with the numbers that appear there, they are meant as a guide not as a distraction.

TANQUAM OVIS

ACT ONE

Act | Scene |

Uncharted island near Scotland. A clearing in a forested area.
Enter Severus Snape, Lucius Malfoy, Lord Voldemort and Death Eater attendants. All be cloaked and masked.
Lucius:

So shaken as we be, so wan with care,

Dare we find a time for frighten'd peace yet

That would breathe away these heavy mortal coils
So we can recommence in strands anon.

No more the thirsty parched throat of this soil 5
Shall coat her insides with the blameless' blood;
Think you friend, whither such days will come?
Severus:

Look and harken the Dark Lord's darker laugh

At the sight of these new able bodies

Who flock to trench war channels o'er our fields 10
And bruise the soul with their warlike stances.
Observe the hostile ears and starched eyes

They bespeak of fear against troubled hell,

Which may rain forth from a troubled heaven,
Only upon the intestinal shock 15

And furious close and civil butchery

Shall all in mutual well-beseeming ranks

March all one way and be no more oppos'd
Against acquaintance, kindred and allies.

Our Lord beckons thee to speak, Lucius. 20
Lucius:

My Lord, my liege, your loyal servant bows.
Voldemort:

From whence doth you find the courage to kiss
The hem of my sacred and jealous robe

Dare you remain at whence | deign to strike?
[strikes Lucius]

Hence, hence, you idle creature, get you home! 25
Return only to present me your prize!

Lucius:

I have all at your disposal, my Lord.

Voldemort:

Thou liest, | do not see thine most valued jewel.



Speak, | command thee who claim'st loyalty,
Where is thine treasure the fruit of thine loins? 30
Where art thine son, Draco, this black night?
Lucius:

It is not yet the ripe time for the lad.

His tutors command his education

In this his final year of paper trials.

Should your Lordship exercise small patience
35

The time may yet come when my son submits
To the splendour of thine power and grace.
Voldemort:

Severus, approach and bring me your word
On how 'tis with old Albus Dumbledore.

A fever with the absence of thine son, 40
Lucius, of which your life is in danger.

How deeply you at once do wound my heart.
Upon the greater part of my comfort

Lying uncertain in a desperate bed

At this time when fearful wars point at me 45
So needful for my forces is thine son

And his other comrades of our own cause,

It strikes me past the hope of comfort.

But for thee, who must know of thy son's ways
And dost seem so balefully ignorant, 50

I'll enforce it from thee by sharp torture.

To all who disobey my will Crucio.

[Lucius strook by Cruciatus curse]

Severus:

Sir, his life, as that of his son and mine

Be yours in return for all and naught.

Look you he kneels so still by your will. 55
Lucius:

Indeed. My son and his friends be young yet.
I know of nought where your plans may lead
Nor when your Lordship purposes to strike

| beseech you; hold me your loyal servant!
Severus:

Good pour from your Lordship's nobility 60
The day will come when the young will be here.
| dare be bound that he and them be true
And shall perform all their subjections loyally.
Voldemort:

An ill wind blows; the time is troublesome
[addresses Lucius]

I'll slip you for a season but my jealousy 65

Does like a thing of moonlight yet depend.



Severus:

So please, my Lord, news | have to impart

The Old Man's legions all from Hogwarts' drawn,
Suspect not our purpose nor our fair coast.
They and him hath not landed on your coast 70
For their supply of warriors has been cut

By orders of the Magic Ministry sent.
Voldemort:

The counsel thy offers amazes not.

Lucius:

Good my Lord, their purpose is valiant.

Your preparation can affront no less 75

Than what comes to bear in thine ears.

Come more, for more thou art ready.

Severus:

The want is but to move those powers in motion
That long with the right conditions to move.
Voldemort:

Thee and thine speak the truth. Let us withdraw 80
And meet the time as | seek you.

Severus, if you value your existence

As Lucius does, bring me the head

Of the old fool who would be rid of me.

Fear not what can from Hogwarts annoy us, 85
And grieve not at chances there. Away!

[Exeunt all but Severus]

Severus:

This damning mask doth choke my soul

Its removal causeth my skin to burn what care 1?
[Removeth mask]

O, how my fortunes do but dissemble?

They affect me at the blue moon. 90

My trembling flesh revolts against my spirit

| fear myself in this my revenge

That | years ago have wrought on myself

In ignorant vanity | wast won

By perjury and stern to come 95

Within this court of death ruled by a serpent!
Alas! The deeds | have unto me!

| hate myself for my stain'd hands and mind
Through Dumbledore's tongue | learn salvation waits.
The fool vouchsaf'd to lead me to myself 100

To hear at large discoursed all my fortunes.

| dare not believe in vanity's hope

For | am deformed, subtle, treacherous

And false | dissemble to this Lord and pay court

To the grand ideals of an old savant 105



Allowing the worm of conscience to gnaw

Upon my soul for my treacherous past.

Thus spy | am for one and the other

In the hope to aspire to truth

Against this villainy across the land. 110

One day, | know all sides will cry gently

In the throngs that will desecrate my soul.
Thence, | shall die having fulfilled reason.

No creature loves me save the old fool

Who sends me to my death with no remorse; 115
No soul will pity me or mourn my end.
Wherefore should they since | hate myself?

But live | must; perplex my Lord, | must.

The heavens and my charges still must work
Wherein | am false, | am honest still; 120
Wherein | am not true to be true yet.

This present war shall find | love the mind's truth
For Fortune protects some boats that be not steer'd.
[Exit]

Act | Scene I

Dumbledore's Office, Hogwarts.

Enter Albus Dumbledore, Minerva McGonagall, Alastor Moody, Sybill Trelawney and Remus Lupin. Portraits of previous headmasters and headmistresses lie in the
background.

Dumbledore:

Minerva, it needs be done, such flashes be form.
Minerva:

Mine heart doth repulse the notion, my lord.
Sybill:

Albus Dumbledore!

Dumbledore:

Who calls?

Lupin:

This witch by which peace may yet rise again. 5
Dumbledore:

Sybill, thou call'st on me

Thy tongue be shriller than thy speech.

'Tis wont to be in times of sense

Thou did'st cry 'Albus Dumbledore';

Speak and my ears be thine. 10

Sybill:

Beware the soft approach of the new moon
Take heed of he born on Janus' name day.
Moody:

The soothsayer false bids ye beware

Of the new moon's imminent coming.
Lupin:

She doth not dream, not when her voice 15



Crack'd with pain and fists a-shaking.
Dumbledore:

The hour grows later and common will dead
Heed me, Minerva, my time waxes short.
[Enter Severus Snape]

Moody (aside):

They say the potions and defence master

Is a brave fellow for his stout heartstring; 20
One that hath fought single combats unarmed
Some such flashes | see with my mind's eye,
Superficially hang on him for form.

| observe his inward character

He is a melancholy being who's face 25

Be nothing but the engendering of toads:
Where he is jealous of any man he doth lay
Worse plots for them than ever wert imposed
On Hercules, for he strews his way,

Flatterers, panders, intelligencers, 30

Atheists and a thousand such political monsters.
He should have been the Head of the Defence chair
But instead of coming to it

By the primitive decency of law

He did bestow lures largely and 35

Impudently as if he would have

Carried it away without Heaven's knowledge.
Yet, some good he hath done.

He with his most perverse and turbulent nature,
Falsifying peace with Dumbledore ;40

And the worm who cannot be named

Making us wink at his past and that yet to pass.
What appears in him mirth, is merely outside;

If he laugh heartily, it is to laugh

All simple honesty out of fashion. 45

He dissembles and speaks with others' tongues,
And hears men's suits without hearing ears,
Only to entrap offenders in their answers,
Dooming men to death by information and hearsay.
The law of Dumbledore to him, methinks, 50

Is like a foul black cobweb to a spider.

He makes it his robes, his cloak, his dwelling
And a prison to him and others to tangle

Those who shall have design to feed him.
Dumbledore:

How now, good friend, Moody? 55

Thy look is grave and thou must rest.

Let you all but Severus hear me.

Go now and pass to that which waits.



Give me not your looks of black,

There is much that means to be done. 60
[Exeunt all but Severus and Dumbledore]
Severus:

Moody, methinks, doth not abide by me;

He did think ere he left this hallow'd space

I nev'r pay debts unless they be shrewd turns
And those | will confess, that | do owe.
Dumbledore:

It is most true and oft-times | fear it, 65

For thou dost but flatter me and Riddle most
So say the oracles that hang at thy lips

And verily | believe in them

For the devil speaketh truth in them.
Severus:

| know'st what | am. What | am, | am 70

I do not seek to light the time to come,

Only to stain the time that hath past.
Phineas Nigellus Portrait:

Spake thee like a one true of Slytherin.

Our valour though great, is nought

In the preserving of the justice of the self. 75
Remember, Dumbledore, the lad owes only himself.
Dumbledore:

Aye, 'tis true.

What business hath thee?

Severus:

| must continue as court-gall,

The Dark Lord desireth that Lucius and | 80
Our worth to prove for love of piety.

He would that we rail that those which he wants,
Would be as lecherous, covetous and proud,
Bloody or envious as any man,

If we had means to do so. 85

Dumbledore:

He wisheth to haunt me still

With talks of my death through thee;

Wilt thee o'ersee the order of the course?
Severus:

Not I, when Lucius' wife promises to mirror her sister.
Dumbledore:

| pray thee, do. There is no choice else. 90
Severus:

Wilt thou condemn me more than | am?

My hands canst not be cleansed hereafter!

| am a poor gamester in a poor part;



If it would'st not damn my soul

Myself | would but slay! 95

Dumbledore:

| do observe thee of late, my lad.

Thy gentleness have fled thy eyes

Thou bear'st stubbornness of the self

At too strange a hand!

Phineas Nigellus Portrait:

Severus Snape, | protest in earnest! 100

Thou art must look to thyself

Serve thyself and know thyself

To truly keep thyself from harm.

The Dark Lord wilt save thee nought;
Dumbledore shalt protect thee naught. 105
Consider thyself and be the survivor

Above all those who play the fool

To escape from the violent end!

Dumbledore:

Severus, be not deceiv'd if | veil'd my look,
Vexed am | that thy position now 110

Will mistake the love | bear thee in my heart.
Thou must perforce do what thou must.
Know'st thou of the hidden worthiness in thy soul.
Severus:

Hold me dangerous, old man

For dangerous | am! 115

Phineas Nigellus Portrait:

Slytherin Severus, | beg thee to think

Look on all differently if at all,

Redemption thou wish'st to seek in thyself.

Set honour in one eye and death in the other,
'Tis for thy own survival in this 120

War of all wars against all.

Dumbledore:

O multum dilecte Deo, tibi militat aether,

Et conjuratae curvato poplite gentes
Succumbunt: recti soror est victoria juris.

Ergo, you must for now as Phineas bespoke; 125
It is an ill-favoured war of all against all.

When the Order of the Phoenix and Voldemort
Do jointly knit their brows at the field of blood,
Their frontiers, leaning on each other's bounds,
There meet both our forces must without me. 130
Remember my proud array; | will not be all gone.
Even if death do furnish me your hand,

Both our forces will be burnished well



And full of hopeful fear and fearful hope;

Both menacing alike with daring shows, 135
Both vaunting colours sundry of device,

Both cheerly sounding trumpets, drums and fifes,
Both raising dreadful clamours to the sky

That valleys, hills and rivers made rebound,

And heaven would quake frighted with the sound 140
My presence non-physical bespeaks my power
That resideth within all the Order's souls,

So long as | remembered am, I'll not be gone.

In this then, if you my end to bring anon,

Our battles would lie pitch in squadron form, 145
Each corner strongly fenced with wings of shot;
Harry Potter will with his cornet make attempt
To march forth against Voldemort with our Order
And arrest the malice of his fell'd approach.
Phineas Nigellus Portrait:

Thou wilt end it all, Severus, if now, 150

Thy act for the good of all and thyself,

Thou alone canst avert that which will be.

Pede pes et cuspide cuspis;

Arma sonant armis, vir petiturque viro.
Dumbledore:

Thou art tired then; in a word, | am also. 155
Longer to live most weary, and present

My throat to thee and thy ancient malice

For all who keep thee from thyself in spirit

Since | have ever given thee all my love

| urge thee to do Voldemort's will 160

And draw the blood to preserve thyself

And with that forward our cause.

Severus:

Since | hath ever followed him with hate;

Since | hath ever followed thee with love,

Drawn turns of blood out of my bloody hands, 165
| canst not live but to my shame, unless

Thou art certain it be to do thee service.
Dumbledore:

Severus, Severus Snape,

Each word thy lips hast last bespoke

Thou hath weeded from my heart 170

A root of wet-clung poor direction

To others who think | speak divine things

Let me twine mine arms about that body

Where against his grained ash a thousand times
Hath brak'd and scarred the watery moon 75

With splinters to clip thy faery wings:



Then do the deed that thou must on the night
When the moon waxes anew three days hence.
Hew thy target from thy brawn with cruelty

Beat me out twelve several times 180

To unbuckle the helms and fist my throat

And wake me full dead with all and nought.
Phineas Nigellus Portrait:

With this then, thou art can banished be

Away from the quarrel of the Riddles

And those who would break on the river Styx. 185
Thou wilt in doing so not pour war

On thyself against thy territories;

Thou art would be safe to take leave

Of me and of Dumbledore.

Dumbledore:

And to recall that my end will be thy succour. 190
Severus:

You bless me, ye gods!

Therefore most absolute sir, if thou wilt have

The leading of thine own revenges, take

The one half of my commission with thee.

| shall return to thee in three days 195

To commend thy soul to the Order;

Thou art a true friend than e'er an enemy.

[Exeunt severally]

Act | Scene il

Severus Snape's house. In the book filled sitting room.
Enter Narcissa Malfoy and her sister, Bellatrix Lestrange
Bellatrix:

Have patience, good sister, there's no doubt Lucius
Will soon recover his accustom'd health

Only if Severus Snape would but come.

Narcissa:

Were that true, | would not think him traitorous

To have doubts in his mind in the Dark Lord's service. 5
Alas! My poor husband and his sick heart,

To spite his fashion'd escape from Azkaban

And debase my Lucius' post in his all-seeing eyes
To crop the golden prince of not only my lord

But on my son, who's all equals not Lucius' moiety! 10
The Malfoy House now a beggarly denier

In the need to prove our loyalty to adorn the cause
Which the Dark Lord demands to that

My son and my noble husband must prove. 15
Bellatrix:

In that you broke it ill, it makes him worse.

Therefore for his sake entertain good comfort



That your son is full well capable

To take your lord's place to prove him true

To that great cause laid by our Dark Lord. 20
Narcissa:

If my lord were dead, what would betide me?

If my son were dead, what would betide me?
Bellatrix:

No harm but loss of this lord and son.
Narcissa:

Thou painted barren shrew, know'st thou

The loss of this lord and son includes all harms!
Bellatrix:

The heavens have bless'd you with a goodly friend 25
To be your comforter when all else should fail.
Narcissa:

Durst you speak'st of my lord's bosom bow
That Severus Snape who's face a false creation
Proceedeth from the heat-oppressed brain?
Bellatrix:

I think though never wast where grace wert said 30
Aye, for 'tis true Severus Snape hath too

Much that is suspected of him.

Narcissa:

Much is suspected of Lucius!

Bellatrix:

But more so of Severus Snape, your friend.
Dost your son and his minority 35

Mean so little to thee art thou unnatural?

The Dark Lord bade me offer you a boon:

Your son and lord wilt remain goodly bless'd

In His grace, should you present Snape this test
Of loyalty to us and our kind.

Narcissa:

The Dark Lord to this prayer, you mouth'd

Wilt scarcely whisper Amen in a trice.

He loves not thee, nor me, nor Lucius,

Draco nor Snape 'Tis all about Himself.

Since He loves not me; be you, sister, assur'd 45
| hate thee not for His proved arrogance.
Bellatrix:

| do beseech thee, either not believe

The envious slanders of these false accusers
These worms which lay waste to corrupt thy mind
Of if the Dark Lord be accus'd on true reports,
Bear with His weakness, which | think proceeds

From wayward desires of power'd grandeur



And no grounded malice to thy person or House.
Lucius know'st too well the Dark Lord's mind

He know'st His jealousy is drawn withal 55

'Tis either Him or Snape, Narcissa dear,

Unless thy son a willing sacrifice

Thou giveth to the Dark Lord's wondrous grace.
[Enter Wormtail]

Narcissa:

Here comes good Wormtail with Lucius' news.
Saw you my honoured lord husband today?
What likelihood of his amendment, sir?
Wormtail:

Madam, good hope, Mr Malfoy speaks with cheer
He saith he desire to make atonement

Betwixt your son, Snape and yourself

And sent to warn them to his presence. 65

Look you there, Severus Snape doth approach
[Exit Wormtail]

[Enter Severus Snape]

Severus:

They do me wrong, and | will not endure it!

Who complained unto the Dark Lord

That I, forsooth, am aloof and love Him not?

By Grindelwald, they love Him but lightly 70
That fills His ears with such dissentious rumours.
Because | canst not flatter and look fair,

Smirk at Bella's face, smooth, deceive and cog,
Duck her and Lucius with apish courtesy,

| must be held a rancorous enemy! 75
Bellatrix:

Dost thou speak ill of me or of the Dark Lord?
Severus:

Beauteous madam, | bear you not offence.

Your lack of honesty or natural grace

See'st my imagin'd injuries on you

[aside]

A plague upon thee all to cause me to betray 0
He who trusts me with his life, soul and care
Thou must trouble the riddle with lewd complaints
And plague this living hell within my immortal soul!
Bellatrix:

Friend Snape, thy slyly mistake the matter,

My words unlike thine be unprovoked 85

I tell you now ere | leave for my Lord's,

Aim you, your interior hatred elsewhere

Against Hogwarts, Dumbledore and his friends,

Then will your place among us be secure



And your perceived disloyalty will fade 90

In the Dark Lord's mind and give him peace in war.
Severus (aside):

And lessen'd be that small, | implore ye gods,
That | might poison her with the Styx's waters!
Bellatrix (aside):

I'l'd soon hath thy traitorous heart in my grasp;
Thus die those untrue to my noble Lord! 95
Narcissa (aside):

Out devil, Snape! | remember my pains well
Thou seeketh my husband and son's deaths.
See how my poor heart doth wish to break!
Severus:

| wast a packhorse with Lucius in all

The Dark Lord's great and unspoken affairs; 100
A weeder-out of His proud adversaries;

A liberal rewarder of His rewarders;

To royalise His blood, | spent mine own.
Bellatrix (aside):

Hast thou truly shed thy mongrel's blood?

I shalt rend thy gut from thine purring throat 105
To spill my blood o'er thy perfidious soul

That durst pretend fealty to the Dark Lord!
Would that Lucius could'st see Snape's narrowing eyne
Which all but point to his palpable guilt!
Narcissa:

Will you spend it now to save my lord and son, 110
To prove yourself a noble true Death Eater?
[aside]

Dare he speak of blood which has yet to spill?
Aye, and much better blood than his or thine.
And so still art a murd'rous villain.

Hie thee to hell for shame and leave this world, 115
If disloyal thou provest to my husband,

My son and the Dark Lord's true gilt throne!
Thou cacodemon, | wish thee with Death!
Bellatrix:

Sister dear, calm | prescribe to thy temper;
Forget not that which we must perforce do, 120
Friend Severus we have hopes to employ.
[aside]

And in that employ, I'll'd catch his falsehood
With my unglov'd hands and send him to death!
Severus (aside):

Foul wrinkled witch, | curse thee and thy House
And thy sister too to be banished 125

On pain of death to hell's burning sulphurs!



Narcissa (coming forward):

Alas, friend Severus! Gentleman friend!

Do not turn away, Severus, from power.
[Grasps Severus' hand]

Bellatrix:

Dost not our women's pleas stir thy chivalry,
What canst we govern'd by our feelings do? 130
[aside]

Dare | hope to espy him hesitate

In this politic snare of women's lies?

Severus:

I will not if you would'st return my hand.
Bellatrix (aside):

For thy proud impudence to my sister,

| swear to be the instrument of thy death. 135
Narcissa:

Pain is here in my breast from many fears

That death can yield me here by my body

A husband and a son thou ow'st to me;

And thou ow'st the Dark Lord allegiance.

This sorrow | have by right is thine 140

And all the peace you usurp be mine by right.
Severus:

Tyrants themselves would weep at thy speech.
Bellatrix (aside):

Dissemblers would choke at thy traitor's speech.
Narcissa:

No man but prophesised revenge for it.
Severus (aside):

| wish none of you may live your natural age! 145
Narcissa:

If thou dost not save my husband and son

Or to the Dark Lord thy disloyalty

Perforce to remove and disabuse

Heaven will rain plagues on thy hateful soul
Exceeding those that | can wish upon thee. 150
On thee, the troubler of my poor world's peace
The worm of conscience | curse gnaw thy soul;
Thy friends suspect for traitors while thou liv'st
And take thyself without any friend!

No sleep close thy obsidian eyes 155

Unless it be to haunt thee with tormenting dreams
Affrights thee with hells of ugly devils.

Thou abortive, misshaped dissembler

Say thou wilt do this for my lord and son

To save thyself in the Dark Lord's gold grace 160



Thou loathsome issue of Prince...

Bellatrix (aside):

What doth the wench do by acting so brown?
Anger wilt not entrap the snake for long!
Severus:

Narcissal

Narcissa:

Severus! 165

Severus:

Ha!

Narcissa:

| call'd thee not!

Severus:

I shall for mercy call for thee then!

Narcissa:

Not if the period | give to my curse!

Severus:

Alas, thou canst not, for 'tis done by me 170
And ends in sweet dulcet tune, 'Narcissa'!
Thus, this curse thou hath but breath'd on thyself!
False hearted woman, end thy frantic curse,
Lest to thy harm thou move my patience!
Narcissa:

Peace, friend Snape, thou art but all malapert; 175
If this deed of the dark Lord thou commit

Thine fire-new stamp of honour 'twill be scarce.
In Dumbledore's demise the stars of all

Will rise yours, my son's, my lord's, my sister's
O that your new found nobility could judge 180
That 'twere lose it and be miserable

And if it fall with you, I'll dash you to pieces!
Severus:

And turn the moon of the Sun to shade? Fie!
My word for the Dark Lord's murd'rous deed, you wish,
Very well, | shall use it to climb up 185

And ascend the sky with another's soul

To the fold of the gods' gentle sleeping peace
Until that should come when all is lost,

I will let eternal darkness fold me!

The Dark Lord in his aery's nest will see 190
As the gods and Dumbledore see'st it:

As it is won with blood, lost be it so!

Bellatrix:

The gods and our ranks be thanked for thy faith
In the unending service of our Lord!

Peace and thy hand | shalt wring as thy friend. 195



Narcissa:

| know now thou art a good man of worth.

I'l kiss thy hand in peace and gratitude;

May fair befall thee, my lord and my son.
[Exeunt Narcissa and Bellatrix]

Severus:

The devil himself could not pronounce the title
More hateful to mine ear than Narcissa! 200
Behold Narcissa, thy bones be hollow,

Impiety has made a feast of thee.

Go forth, Severus in that famous act,

Wherein all nature's value is contained:

Be thou on earth as Faustus wast in deed! 205
How am [ glutted with conceited of this!
Cursed be He, the Dark Lord, for stealing
Dumbledore's sacred holiness from me!
Maledicat Dominus!

Cursed be He, the Dark Lord, for forcing 210
My hand to end Dumbledore's care for me!
Maledicat Dominus!

Cursed be Lucius Malfoy for playing

His House and | like fools in this charade!
Maledicat Dominus! 215

Cursed be Narcissa Malfoy for her

Gratuitous love of her own!

Maledicat Dominus

Cursed be her that Bellatrix Lestrange

For ensnaring me with the Dark Lord's lure! 220
Maledicat Dominus!

Yet violence | must deploy for light to prevail!
Dumbledore, my love for thee is troubled

Yet | must take action or die myself!

The Malfoys and Lestranges be my destined plagues 225
And the Dark Lord to in his illiberality!

First in His hand, he bade me kill Dumbledore,
Supported by the Malfoys and Lestranges!

O, these wounds dangerous they have given me!
And by those wounds, they force me to yield; 230
In admitting to this insane judgement,
Dumbledore has yielded himself and I;

These hands will never more be cleaned,

And by all this yielding, | am a slave

To both Dumbledore and the Dark Lord! 235
Alas, my poor soul! Will | e'er be saved?

| must act tam armis quam ingenio,

To ensure Potter brings the prophecy

To its promised end to the Dark Lord.



[Exit]
FOOTNOTES & GLOSSARY

One of my betas informed me that in Act One, not all my footnotes &ca were displayed. There appears to be a word limit on each uploaded section on this website. To
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Act One: Footnotes & Glossary
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Footnotes and Glossary to Act One

ACT ONE NOTES
FOOTNOTES & GLOSSARY

Tanquam Ovis is Latin for "like a lamb to the slaughter". | shall leave you to devise the identities of the sacrificial lambs that were slaughtered, why | have opted to slaughter
them and why their deaths be significant.

Tanquam Ovis Explanation

| obtained the phrase Tanquam Ovis from my reading on Elizabeth |. Tanquam Ovis appears with the meaning "like a lamb to the slaughter"in John Foxe's Book of Martyrs,
published in 1583. All page references in this section refer to the 1583 edition of The Book of Martyrs. In using John Foxe's Book of Martyrs and adopting Sir Philip Sidney's
definition of the function of poetry (i.e. fiction) with reference to the Horatian dictum of to teach and delight'(docere et delectare), | am paying homage to the 16th-17th
century tradition of literature. In subscribing to Sidney's widely accepted maxim, Foxe positions Book of Martyrs, the title by which his ecclesiastical history was known from
the beginning, at the didactic end of the scale. Nevertheless, its array of theological disputations, treatises, heresy examinations, instructive accounts of the painful deaths
of martyrs who were burnt alive, and other texts afford frequent moments of aesthetic pleasure through the employment by Foxe or his sources of a diversity of rhetorical
schemes, stylistic figures, and devices of characterization. Drawing upon elements of this kind, the Book of Martyrs functions as an encyclopedia of literary genres including
many kinds of verse, martyrologies, fables, ballads, beast fables, fanciful tales, romanticized adventure narratives, and many other writings. Tanquam Ovis appears in
Book 10 where he discusses the ongoing disputes between Catholics and Protestants. He enjoys using the Tanquam Ovis phrase as an allegory if you like, so much that
Elizabeth (when she was just Princess Elizabeth and heir to Mary |) applied the messianic figure of Tanquam Ovis. In the narrative concerning her imprisonment, Princess
Elizabeth applies the messianic figure of tanquam ovis ('like a sheep'[led to slaughter], Isa. 53:7; Acts 8:32 this is more obvious if you read the Vulgate version of the bible
where Tanquam Ovis = like a sheep led to the slaughter) to her own endangerment as a Christlike lamb. (p. 2094b).Tanquam Ovis was popular device and saying in Tudor
times. Writing from prison, John Bradford declares: 'l am now as a sheep appointed to the slaughter’ (p. 1654). In a letter sent from one prisoner to another, John Careless
consoles an inmate that he is fortunate not only to testify to his faith in Christ, ‘but also to suffer for his sake, as one of his silly [i.e., innocent] sheep appointed to the
slaughter' (p. 1928). The narrator of a story about yet another martyr, Julian Palmer, writes that hewas led away as a lamb to the slaughter' by a prison keeper who was
like 'a ravening wolf greedy of his prey' (p. 1937).

Choice of Latin: An Explication

Please bear in mind that the Latin in this play isMediaeval Latin, i.e. Latin of the High Middle Ages. Henry VIII's reign is considered to fall under the High Middle Ages.
Mediaeval Latin is often religious in tone and subject; playwrights, authors, poets and lovers (writing love letters) frequently used such Latin with such overtones in their

work. | have written everything in Mediaeval Latinso as to be true to the custom of the time [cf. Author's notes at the start of the play before the title]. It is for this reason that
| do not use Roman Latin.

Gentle Warning

Readers and Purists who expect the authoress to remain true to the events of HBP may be offended and displeased with my interpretation of this work. This play is at times
anachronistic (as was Shakespeare), idiosyncratic, and singular. Artistic license has been utilised to reinterpret some of the occurrences in HBP. The authoress has also
used dramatic license to postulate certain theories in this play. For these reasons, Tanquam Ovis may not be everyone's cup of tea.

Problem Play: An Explication

This is intentionally written as a problem play. Those of you who look on the meaning of "problem plays" as Isben's understanding of 'A type of drama that focuses on a
specific social problem', may be disappointed to learn that | follow the Shakespearean style of problem play. To understand what a Shakespearean problem play is, let me
quote you W.W. Lawrence's definition; "the essential characteristic of a problem play ... is that a perplexing and distressing complication in human life is presented in a
spirit of high seriousness ... the theme is handled so as to arouse not merely interest or excitement, or pity or amusement, but to probe the complicated interrelations of
character and action, in a situation admitting of different ethical interpretations .... The 'problem' is not like one in mathematics, to which there is a single true solution, but is
one of conduct, as to which there be no fixed and immutable laws. Often it cannot be reduced to any formula, any one question, since human life is too complex to be so
neatly simplified" (Shakespeare's Problem Comedies, 1931, p.4).

Alternatively, you may prefer Schanzer's definition, cf. Ernest Schanzer, The Problem Plays of Shakespeare: A Study of "Julius Caesar, Measure for Measure, and Antony
and Cleopatra, London, 1963. He says, "The definition of the Shakespearian problems play which | therefore suggest is: 'A play in which we find a concern with a moral
problem which is central to it, presented in such a manner that we be unsure of our moral bearings, so that uncertain and divided responses to it in the minds of the
audience be possible or even probable' (p. 6)."It will also be noted that, in opposition to Boas, Lawrence, and Tillyard, | do not mark off the problem play from the comedies
and tragedies as a separate type. What, to my mind, distinguishes the problem play is a particular mode of presenting moral problems and this can be found in
Shakespeare's tragedies and comedies alike' (pp. 6 & 7).

This means that as a Shakespearean problem play, Tanquam Ovis sets out to do the following: (a) forward a refusal or failure to wholly credit the dignity of man, and the
significance that that gives the individual in tragedy; (b) place An emphasis (comic, derisive, satiric) on human shortcoming, even when man is engaged in great affairs; (c)
suggest that there is usually another side to all human affairs, and that the "other side" to the serious, dignified, noble, famous and so forth, is comic. This implies



scepticism of man's worth, importance and value; and may range from the quizzical through the ironical to the cynical; (d) expressing unhappiness, disappointment,
resentfulness or bitterness about human life, by inverting these feelings and presenting the causes of them as something ironic; (e) possess a corresponding attitude
towards traditionally funny subjects which insinuates that in some way they be serious, or that the stock response to them bypasses pain at human shortcomings or
wickedness; or that this stock response depends on a lack of sympathy or insight which an author can make us aware of without abolishing the comic situation (f)
Interpolated into the critical analytical patterns we find "ideal" figures who check our prattle of "cynicism," "satire" or "misanthropy"”; (g) involve us in discoveries always of a
bad reality beneath the fair appearances of things: revelations, painful in the extreme and we be made to feel the pain of the distressing, disintegrating possibilities of
human meanness (ignobility and treachery, craft and selfishness).

All Shakespeare's Problem Plays be profoundly concerned with seeming and being; and this can cover both sex and human worth (as each claims nobility). Combine this
with what | have just said about "disintegrating” discoveries, and, with a wider generalisation, you can say that they share a quality which can be called "maskedness" not
only because "unmaskng" describes so many of the actions, but because the total effect is to present a world of appearances (very close to a realistically observed reality)
capable of opening like a masque set transformation scene and disclosing something totally different. This "maskedness" brings doubt, mixed feelings, a "nervous"
curiosity and/or a kind of fear.

Whether | have successfully produced a Shakespearean style problem play is for you to decide.

Brief Primer on Tudor and Jacobean English

In Tudor times right up to Jacobean times, "your" and "you" were used either in the plural or to denote a certain formality of speech. "Thee", "thine", "thou" were more
intimate and informal. | have kept to this general ruling in this play. This trend of "thou" being singular and "you" as plural started in the 13th century to copy French (vous
and tu). It was usual for "you" to be used by inferiors to superiors, such as children to parents, or servants to masters. The superiors will use "thou" or one of its variants to
their inferiors. "Thou" was used to invoke the gods and it was usual when lower classes talk to each other, they use "thou". Upper classes used "you" when talking to each
other, though this rule may be bent if the parties decide to be informal and use "thou". Thus, changing from "thou" to "you" (and vice versa) in a conversation always
conveys special meaning. "Thou" can be used as either a sign of intimacy (among the Upper classes) or as an insult (when the Upper classes speak to the lower classes).
It depends how the actor/director wants to play it. Example: Gertrude tells Hamlet, "You have thy father much offended". Hamlet replies, "You have my father much
offended." It is clear Hamlet is insulting his mother. Mother, i.e. Gertrude insists that Hamlet has insulted Claudius (notice she uses 'thou’ with him. But Hamlet, who
alternates between 'thou' and 'you' with his mother, uses "You" in this context as an insult. There be many such examples in Hamlet and Shakespeare in general, look out
for it in the play.

In Shakespearean English there is no such thing as "are". You either use "be", "beest", "be'st" or "been".

In Shakespearean English, there is no such thing as "was" or "were", you either use "wert" or "wast".
I'll'd is the Shakespearean way of writing "l will had" or "l would have". It is pronounced with 1 syllable.

They'll'd is the Shakespearean way of writing "they will have" or "l would have". It is pronounced with 1 syllable.

Do not allow your modern pronunciation of words colour your reading of this play. As a rule, anything in past tense that ends with 'ed' (e.g. underlined) is pronounced in
Tudor/Elizabethan/Jacobean times with an extra syllable. You must pronounce the 'ed'. For instance, 'underlined’ is pronounced as 'un-der-line-nead'. The opposite holds

true when a word has a ‘d at its end. Let X be a word. When a word with spelt as X'd (e.g. underlin'd), it is pronounced as we would in modern day English, as underlined,
with a silent 'nead'.

"Strook" is Tudor/Elizabethan English for "Struck". This word appears in the stage instruction somewhere in Act | scene | after line 50.
Brief Primer on Stage Directions used in Tudor-Jacobean Masques and Plays

Stage direction glossary is as follows:

Aside A speech direction. A speech not heard by other characters on stage. Also has alternative meaning as movement direction.
Above A movement direction that occurs in the gallery or upper stage.

Aloft A movement direction that occurs on the upper stage.

Apart A movement direction that occurs to one side, a short distance away.

Aside A movement direction that occurs to one side, away from the others.

Below A movement direction that occurs on the lower stage.

Break in A movement direction that is burst on to the stage.

Brought out A movement direction that is brought out on to the stage.

Enter A movement direction that occurs when one or more characters come on to the stage.

Exeunt A movement direction that occurs when more than one character leaves the stage.

Exit A movement direction that occurs when one character leaves the stage.

In A movement direction that occurs when one or more characters go into the dressing room at the back of the stage.
Manent A movement direction that occurs when the characters remain on stage.

Off A movement direction that occurs off-stage.

Severally/several ways A movement direction that occurs in different directions (said of people arriving or leaving).
Solus A movement direction denoting that a character enters by himself/herself alone.

Top, on the A movement direction that occurs on the upper stage.

Within A movement direction that occurs behind the stage fagade (i.e. outside).

Alarum/Alarums An event direction denoting a call to arms.

Excursions/ excursions, in an An event direction denoting a bout of fighting across the stage.



Cornet A music direction denoting a fanfare (as played by cornets, a horn-like wind instrument).

Drum A music direction denoting drummers are present and playing their drums, usually for wars, coronations and funerals.
Flourish A music direction denoting a fanfare of trumpets or horns, usually accompanying an exit or entrance.

Hautboys A music direction denoting the playing of a woodwind double-reed instrument resembling an oboe.

Sennet A music direction denoting a trumpet call signalling a procession.

Trump / Trumpet A music direction denoting a trumpeter playing.

Tucket A music direction denoting a personal trumpet call.
Explicatory Notes and Glossary Proper
Explanatory notations for lines in the specific act, scene and lines will be denoted thus: Act, scene, line. This means that Act 1, scene 4, line 48 will be noted as |.iv.48.

Act | | assume that Lucius has escaped from Azkaban some time in Book 6. | have taken dramatic and interpretative license in doing so. If this does not tickle your fancy, |
apologise. This fact is explicitly stated in Act | scene iii.

L.i.9 "At the sight of these new able bodies" is a hint that there be new recruits to the Death Eater ranks.
1.i.23 "Jealous" is a double entendre.

1.i.65 Jealousy has three meanings in Tudor/Elizabethan English: (a) suspicion, (b) envy, and (c) resentment.
1.i.73 "Spake" is Tudor English past-tense for "speak".

1.i.90 The colour blue at night had special significance for the 16th and 17th century reader because the people tend believed that ghosts and other such ghouls and
creatures only walked abroad (about) when the candle burns blue or when blue light is present. When two full moons occur in a single month, the second full moon is
called a "Blue Moon." Another definition of the blue moon is the third full moon that occurs in a season of the year which has four full moons (usually each season has only
three full moons. Make what you will of this.

1.i.123 Fortune is a recurring theme in this play. . From the 1400-1700, Fortune was depicted in engravings as blind, sometimes deaf, and frequently standing on a rolling
sphere. This expresses her lack of discrimination and mutability. Severus adds to this understanding of Fortune by linking her with justice and retribution. Ironically, he also
implies at this point in the play that Fortune is discriminatory because she is blind, deaf and perched on a rolling sphere.

Lii.2 In Shakespearean plays, women called their husbands, "my lord" fairly frequently. It's also meant to be a pun. In the old days, you served a nobleman/noble lady
whom you called "my lord" and "my lady". Ironically, the Death Eaters also address Voldemort as "My Lord".

L.ii.11 The new moon is the phase of the moon when the moon is not visible from Earth, because the side of the moon that is facing us is not being lit by the sun.

1.ii.12 Janus is one of the oldest gods of the Roman pantheon. He is frequently represented as having two faces, one looking forwards and the other backwards. Severus
Snape's birthday is January 9th, which is the festival of Janus. Interestingly, in the mythology, Janus was driven from Greece by Jupiter/Jove (that Zeus to you Greek
mythology enthusiasts) and given Saturnia to rule. During the reign of Janus, the people of Saturnia were perfectly honest and Saturnia was a land of peace and plenty.
Janus was believed to have invented the use of money. The oldest bronze Roman coins had the effigy of Janus on one side and the prow of a boat on the reverse. There is
an interesting legend about Janus involving Romulus. After Romulus and his companions carried off the Sabine women, Titus Tatius and the Sabines attacked the city of
Saturnia (which was a village situated ob the heights of the Capitol). One night, Tarpeia delivered the citadel into the hands of the Sabines. They had already scaled the
heights of the Capitol when Janus launched a jet of hot water which frightened them and put them to flight. To commemorate this miracle it was decided that in time of war,
the Temple of Janus should always be left open so that the god could come to aid of the Romans. It was closed only if the Roman Empire was at peace. Now, that you
know about Janus, think on what this says for the character of Severus Snape.

1.ii.22 This is a double entendre. By "mind's eye" Mood means both his magic eye and his mind's opinion.
1.ii.26 "Jealous" here means suspicious.

1.ii.29 c/f The Twelve Labours of Hercules. Hercules, the Latin equivalent of Herakles, was the son of Jupiter/Zeus and Alcemene. His jealous stepmother, Juno/Hera, tried
to murder the infant Hercules by putting a serpent in his cradle. Luckily for Hercules, he was born with great strength and killed the serpent. By the time Hercules was an
adult, he had already killed a lion. Eventually, Juno drove Hercules insane. Due to his insanity, Hercules killed his wife, Megara, and their three children. Hercules exiled
himself because of the shame that he had brought on himself through his lack of sanity. Hercules decided to ask the Delphic Oracle what he should do to regain his
honour. The Oracle told Hercules to go to Eurystheus, king of Mycenae, and serve him for twelve years. King Eurystheus couldn't think of any tasks that might prove
difficult for the mighty son of Jupiter, so Juno came down from her palace on Olympus to help him. Together, the twosome came up with twelve tasks for Juno's mortal
stepson to complete. These tasks are now known as the twelve labours of Hercules. Hercules' first labour was to kill the menacing Nemean Lion; Hercules strangled the
creature and carried it back to Mycenae. The second task was to overcome the nine-headed snake known as the Hydra; Hercules' cousin loloas helped him out by burning
the stumps of the heads after Hercules cut off the heads; since the ninth head was immortal, Hercules rolled a rock over it. The third task was to find the golden-horned
stag and bring it back alive; Hercules followed the stag around for one full year; he finally captured the stag and took it back alive. The fourth labour was to capture a wild
boar that terrorized Mycenae's people; Hercules chased the boar up a mountain where the boar fell in to a snow drift, where Hercules subdued it. The fifth task of Hercules
was to clean the Augean stables, where thousands of cattle were housed, in a single day; Hercules diverted two rivers so that they would flow into the Augean stables. The
sixth labour was to destroy the man-eating Stymphalian birds; Hercules drove them out of their hiding places with a rattle and shot them with poison-tipped arrows. The
sixth task was for Hercules to capture a Cretean savage bull; Hercules wrestled it to the ground and took it back to King Eurystheus. The eighth labour was to capture the
four man-eating mares of Thrace; Hercules threw the master of the mares to them; the horses became very tame, so Hercules safely led them back to Mycenae. Hercules'
ninth labour was to obtain the girdle of the fierce Amazon warrior queen, Hippolyta; Hippolyta willingly gave her girdle to Hercules, but Juno convinced the Amazons that
Hercules was trying to take Hippolyta from them, so Hercules fought them off and returned to his master with the girdle. The tenth labor was to capture the cattle of the
monster, Geryon; Hercules killed Geryon, claimed the cattle, and took them back to the king. The eleventh task was to get the golden-apples of the Hesperides; Hercules
told Atlas that if he would get the apples for him, he (Hercules) would hold the heavens for him; when Atlas returned from his task, Hercules tricked him into taking back the
heavens. The final labour of Hercules was to bring the three-headed watchdog of the underworld, Cerebus, to the surface without using any weapons; Hercules seized two
of Cerberus' heads and the dog gave in. Hercules took the dog to his master, who ordered him to take it back. Finally, after twelve years and twelve tasks, Hercules was a
free man. Hercules went to the town of Thebes and married Deianira. She bore him many children. Later on in their life, the male centaur, Nessus, abducted Deianira, but
Hercules came to her rescue by shooting Nessus with a poison tipped arrow. The dying Nessus told Deianira to keep a portion of his blood to use as a love potion on
Hercules if she felt that she was losing him to another woman. A couple of a months later, Deianira thought that another woman was coming between her and her husband,
so Deianira washed one of Hercules' shirts in Nessus' blood and gave it to him to wear. Nessus had lied to her, for the blood really acted as a poison and almost killed
Hercules. On his funeral pyre, the dying Hercules ascended to Olympus, where he was granted immortality and lived among the gods. For more information on this, please
refer to this website (n.b. the names spelt here are based on Ancient Greek transliteration and may differ from the commonly known Roman variants)
http://www.mlahanas.de/Greeks/Mythology/HeraclesLabours.html

L.ii.31 "Political" is double entendre. It means both cunning and political (the modern meaning).



1.ii.38 "Yet, some good he hath done" is a double entendre that can be interpreted in a number of ways, ironic, sarcastic, well-meaning and praise. This line will repeated
in a later part of the play.

Lii.41 "Worm" in Shakespearean English refers to "serpent".
Lii.42 "Wink" is Tudor English for "turn a blind eye to".

1.ii.49 By now, you should know that Moody's aside is ironic. At some points, it seems as though he is describing Harry and Albus Dumbledore as well. For instance,
"hears men's suits without hearing ears....hearsay" is a reference to Harry's wonderful ability to misconstrue anything that he overhears. The point | am trying to make in
Moody's aside is that Severus's so-called flaws be not unique to him alone (though no one else sees it); there be other characters in the HP-verse that show these flaws as
well, most notably Harry and Albus Dumbledore.

1.ii.104 "Nought" here means "not". It could also mean lost, ruined or brought to nothing. Some readers like to take that 'nought' and 'naught' are the same, but in my study
of Shakespeare, | learnt that that is not the case.

Lii.105 "Naught" here means "evil turn" or something that is deliberately done to cause hurt and harm. It could also mean wickedness, offensiveness, immorality,
sinfulness, damaging, hurtful and harmful.

Lii.121 This line, "War of all wars against all", pays tribute to the political philosophy of Thomas Hobbes (1588-1679) who stated in Leviathan that in state of nature where
primitive man lived and there were no societies, man was solitary and as such, it was a case of war of all against all for survival. He also says that this idea of 'war of all
against all' carried over to the modern times because man (primitive and modern) fear violent death the most and he will do anything to prevent it. In the state of nature,
we'll have to kill each other because it's a war of all against all. Why? Because humans regard every other human being as a competitor, who will try to deprive me of my
desires and so you've no choice but to eliminate your competition. In the state of government and in the state of nature, there is now law and therefore no justice and | then
do whatever | think is necessary to preserve myself. In the state of nature, the only cardinal virtues be FORCE and FRAUD. These be Machiavelli's virtues. So, he
recreates the Machiavellian universe in the state of nature and this is in fact, Hobbes's answer to the Machiavellian problem what has Hobbes done? He's made us all into
Machiavellian princes. What be the consequences of a war of all against all? Under the condition of the war against all principle, life will be poor, solitary, brutish and short.
He spells out the implication and he takes Machiavelli's principles so seriously that he universalises them, Machiavelli's original teachings was only meant for the new
prince who will make use of the teachings. Hobbes's solution to deal with the new prince is to make everyone into Machiavellian princes. So what happens? These be the
consequences of making the world wholly and truly Machiavellian. Under these conditions of war of all against all, there will be certain passions that will incline men to
peace. When you're terrified of something then this great passion of fear also focuses your mind because fear rationalises us. In the state of war, we be focused because
we fear dying a violent death. That makes us rational and under these conditions, and these fears we can come to some agreement to end this state of war because no
one wants to die. Life is motion, which is about going out and getting things we like and desire, not dying and ending our desires and wants. So enter the role of reason.
Man is a machine, put him in the state of nature and he will kill other humans; fear of death rationalises them and they will find a way to get out of the situation. If you are
interested in reading this book, | recommend these two editions. Thomas Hobbes, Leviathan, or The Matter, Forme and Power of a Commonwealth Ecclesiasticall and
Civil, ed., Michael Oakeshott, with an introduction by Richard S. Peters, Touchstone books, Simon & Schuster, New York, 1997. Or you might like Thomas Hobbes,
Leviathan, ed., Richard Tucker, Cambridge, UK, Cambridge University Press. If you are a student, you would do better to read the Tucker version, as he converts the
archaic English into the modern spelling. If you still encounter difficulty reading it, | recommend you read it aloud.

L.ii.122-124 "O multum dilecte Deo, tibi militat aether, / Et conjuratae curvato poplite gentes / Succumbunt: recti soror est victoria jurlds Latin for "O, one much beloved of
God, for thee, the heavens contend, and the united peoples fall down on bended knee. Victory is sister to just rights."

Lii.149 "Fell'd" (pronounced with 1 syllable) or "felled" (pronounced with 2 syllables) is Tudor/Elizabethan English for the past tense of "fell". The meaning of "fell" here is
the same as "fell by violence".

1.ii.153-154 "Pede pes et cuspide cuspis; / Arma sonant armis, vir petiturque vird is Latin for "Foot against foot and spear against spear, arms ring on arms and man is
assailed by man."

Lii.175 "Brak'd" (pronounced with 1 syllable) or "Braked" (pronounced with 2 syllables) is Tudor/Elizabethan English for "broke", as on past tense of "break".

1.ii.185 The Styx is a river in the Ancient Greek Underworld. For more information, read Hesiod's Theogony. If you are interested, you may like to read this book: Hesiod,
Theogony, ed., M. L. West, Oxford University Press; Reprint edition, 1999. The Styx is essentially the name of a spring in Arcadia which emerged from a rock above
ground, then disappeared underground again. Its waters was poisonous for humans and cattle and could break iron, metal and pottery, though a horse's hoof was
unharmed by it. You may 